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MUSIC AS A MEANS OF SHAPING THE
AESTHETIC PERCEPTION OF CHILDREN

RAKHIMOV R.N.

Lecturer
Pedagogical Institute of Bukhara State University

AHHOTauua: B gaHHOM cTatbe npueeaeHbl CBEAEHNA O TOM, YTO MY3blka ABJIAETCA CbOpMOVI 3CTEeTUYECKOro
BOCNPUATUA [eTeil, 3CTETUYECKOro BOCMMTAHNS NOHUMaHUS NPEeKPacHOro y AOLIKOJIbHUKOB, YMEKLWUX passin-
4aTtb ,q06p0 1 3110, BUAbl XyJOXEeCTBEHHOIo0 TBOpYECTBa M NOAXOANTb K HUM TBOPYECKK, OA4HA U3 CaMbIX BUA-
HbIX (bakTopaMl/l ICTETNYECKOro BOCNUTAHUA CHATAETCA, YTO 3TO MY3blKa.

KntouyeBble cnosa: My3blKa, 3CTETUKA, UCKYCCTBO, KpacoTa, BOCMNUTaHKe, YyBCTBO, BOCMNPUATHE.

MY3bIKA KAK CPE[CTBO ®OPMUPOBAHUA 3CTETUYECKOIO BOCMNPUATUSA OETEN
Paxumos P.H.

Abstract: This article provides information on the fact that music is a form of aesthetic perception of children,
aesthetic education understanding of beauty in preschool children is able to distinguish between good and
bad, types of artistic art and to approach them creatively, one of the most prominent factors of aesthetic edu-
cation is thought that it is music.

Keywords: music, aesthetics, art, beauty, upbringing, feeling, perception.

One of the problems facing the science of modern music pedagogy is to increase the effectiveness of
the educational process. After all, music education is one of the factors that ensure the spiritual perfection of a
person, educates a person morally and morally with exposure to human emotions.

To educate children as an individual, education, physical and mental training should be conducted in
harmony. In order to achieve this goal, children are organized correctly organized musical classes. Aesthetic
education understanding of beauty in preschool children is aimed at distinguishing between good and bad,
types of artistic art and a creative approach to them. One of the most visible factors of aesthetic education is
music. To achieve these goals, it is necessary to develop the general musicality of preschool children. What is
the basis for the general musicality of children: music as a factor of aesthetic upbringing of the child, the de-
velopment of understanding abilities to perceive beauty in him.

To solve these issues, it is necessary to develop common music.

Musical factors are divided into 3 principles:

1. The character of music, the sense of mood, the emotional attitude to music (the expressiveness
and pictorial nature of music). When listening to music in a child, it is necessary to achieve that his character is
in a suitable mood.

2. Adding, comparing and rating the brightest musical works. This requires musical means of expres-
sion, musical instruments, timbre, hearing culture. For example, high and low timbres of instruments (violin,
viola, cello, double bass) and other instruments)

3. Expressing a creative attitude to music. Every child hears a musical work, imagines art in his own
way and can express an emotional reaction in a song, in games, with elements of dance. This can be the first
shows of performance in children.

a) musicis an active factor of children's mental activity.
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b) music is a moral factor, an integral part of spirituality is content. From music, respect for traditions,
love of the motherland and other educational moral qualities is brought up.

C) music is also a factor of physical education.

Form their spiritual image through the direct influence of music on children's emotions. The power of in-
fluence in the art of music will be stronger than in other - reproaches and caresses.

As we introduce children to works of various emotional - figurative content, we impulsively influence
their emotions and bring them into the world of senses.

Let's stop on the issue of the child's perception of musical works.

The art of cognition manifests itself a difficult psychological activity, combining moments of caress, ca-
ress, cognition, emotional. The question of understanding the works of musical art can not arise from itself. It is
necessary to teach it. The perception of musical works begins with feelings. Perception of musical works
brings into being an emotional vitality. In this state of the child is the appearance of emotions on the basis of
familiar content and joy-perception to him. It is necessary to educate children the ability to understand and ac-
cept the work.

Perception of music is formed from the first children. Collected emotional musical compositions lead to
singing, playing musical instruments, performing artistic folk songs.

On the basis of the development of emotions, hearing, perception, children begin to accumulate musical
accompaniment. The 7-year-old boy thinks about the content of music. We put before the child the task of being
able to perceive music. And then the function of the sum of musical impressions through external influences.

Aesthetic perception is a combination of two main components: emotionality and comprehensibility. But
there is also a moment of rhythm.

Then the preschool children know the familiar music, distinguish the quiet and cheerful character of the mu-
sic, but they can't express it by the word according to the power of its young characteristics. Children 4-5 years old
detail the images, partially distinguish the contrasting characters of music, understand the forms and means of
expressiveness of musical works. They answer the question and request of the teacher through the word. Using
the following terms children ages 6-7 can generalize introduction, couplet, recitation, temp and others. They un-
derstand the character and means of expression of musical works and look at the images of the game.

In cultivating musical awareness, the following is important:

1. Separating of musical materials

2. Systematization of teaching and learning methods

3. The use of different stages of work

4. The use of different themes of musical works (social, nature, labor, children's styles, fairy tales)

5. The fact that the musical work is gradually complicated, depending on the number and form of images

In order for music to be emotional, it is necessary to know how to perceive its sound material, to know
how to hear it. This qualification develops with children the analysis of musical works (simple ones) by focus-
ing their attention on the means of musical expression.

The educator illuminates the plot of the poem to sing, play, listen through figurative and poetic words to
create active activity in children, arouses the imagination of the child, invokes images, the movement of think-
ing based on the plot is a musical work. attracts to the program.

Following this direction, the child's perception of music becomes emotionally clear.

Expressing the result in words and evaluating the work, under the skillful guidance of the music director,
gradually develops an artistic and musical taste.

Thus, the artistic and musical taste is formed in the following process:

1. Perception of the musical work by scanning.

2. Tounderstand its meaning.

3. Perform if appropriate.

Genres of music contribute to the perception of the heroic spirit, lyrical tone, cheerful humor and vibrant
dance tunes with very bright sounds and rich timbre. In the process of singing, dancing and musical singing
activities, children are spiritually United and brought up in the team. For children to form an individual, it is also
necessary to create a good environment for them in the team. In order for children to develop individually, they
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need to have a good community environment. Poor performers are shy when they see their peers perform,
and they become more active, follow, and strive to perform well. Children who are overworked should be
taught to be humble and develop their skills by offering to help their peers with poor performance.

— the necessary conditions for the formation of cultural qualities, music lessons do not even affect the
general culture of children. Engaging in various activities (singing, singing, performing musical — rhythmic
movements, playing in children's musical instruments) requires attention, organization, resourcefulness from
children. During these activities, volition is formed in children, and shyness is loosened. In this way, musical
activities provide the moral support of the child's personality and form the basis of their overall cultural level.
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